

       

ROBERT J. GLUCK

          


179 Tampa Avenue, Albany, New York 12208 

(518) 489-2262 

   

email: gluckr@albany.edu
web: http://www.electricsongs.com
Education

1999 - 2001
Rensselaer Polytechnic Institute, Master of Fine Arts.

1981 - 1989
Reconstructionist Rabbinical College, Rabbi, Master of Hebrew Letters.

1982 - 1984
Wurzweiler School of Social Work, Yeshiva University, Master of Social Work.

1976 - 1978
University at Albany, Bachelor of Arts [Electronic Music, Joel Chadabe].

1973 - 1975
Crane School of Music, SUNY at Potsdam [Electronic Music, Donald Funes].

1962 - 1970
Julliard School of Music, Preparatory Division [Piano, Regina Rubinoff].

Professional Experience: Music
2008 - present Associate Professor, University at Albany. Director, Electronic Music Studio (1999-)

2003 - 2007   Assistant Professor, University at Albany.

1999 - 2003  
Adjunct Lecturer in Music and Judaic Studies (2002 – 2003), University at Albany. 

1999 - present Associate Director, Publications, Electronic Music Foundation, Albany, NY.

Co-Executive Editor, EMF Institute (with Joel Chadabe).

2000 - 2001  
Adjunct Lecturer of Computer Music, Rensselaer Polytechnic Institute.

1998 - 2000
Graduate Teaching Assistant, Rensselaer Polytechnic Institute. 

1998 - 1999
Adjunct Instructor of Electronic Music, Simon's Rock College. 

Other Professional Experience
2001 - 2002
Acting Jewish Chaplain, Skidmore College (Fall).

Coordinator of Jewish Campus Life, Rensselaer Polytechnic Institute (Spring).

1993 - 1998
Rabbi, Congregation Ahavath Shalom, Great Barrington, MA.

1990 - 1993
Executive Director, Reconstructionist Rabbinical Association, Wyncote, PA.

1989 - 1992
Outreach Director, Fed'n Reconstructionist Congregations and Havurot, Wyncote, PA.

1989 - 1990
Acting Dean of Students, Reconstructionist Rabbinical College, Wyncote, PA.

Recorded Compositions on CD, CD-ROM and DVD
Bob Gluck & Aruan Ortiz: Textures and Pulsations for two pianos, (Ictus, coming Fall 2012)
Bob Gluck Trio: Returning (FMR CD 292), May 2011.

Bob Gluck: Something Quiet, w Joe Giardullo, Christopher Dean Sullivan (FMR CD 294), Jan.2011.

Neil Rolnick: Extended Family (Innova Records), 2011. Solo piano performance of ‘Faith’.
Bob Gluck Trio: Sideways (FMR CD 251), 2008.

Electric Brew (EMF Media, CD 069), 2007.

Electric Songs  (EMF Media, CD 051), 2003.

Stories Heard and Retold (EMF Media, CD 008), 1998.

Compilations:

60 x 60 Project 2004-2005, Vox Novus CD, 2007.

Shankar Barua, The Idea 7. New Delhi (India), 2004, CD-ROM.

Robert Gluck and Cynthia Rubin, "Layered Histories" (video), ICMC 2004: Expanded Horizons 

(DVD), San Francisco: ICMA (one of eleven works selected). 

Shankar Barua, The Idea 6. New Delhi (India), 2003, CD-ROM.
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Selected Showings and Performances 

· 2010-2012 performances of ‘Faith’ for piano and computer (Neil Rolnick, 2009-2010)

Cornelia Street Café (NYC), EMPAC at Rensselaer; recording session for Innova Records, Le Poisson Rouge (NYC), Concordia University (Montreal), The Stone (NYC), University of Guelph (Ontario)
· 2012 performance of ‘Tropelets’ for piano, saxophone (Jane Ira Bloom), and computer; 


Conference of the International Society For Improvised Music (ISIM); 
solo version: University at Albany
· 2011-2013 duo piano performances with Aruan Ortiz (University at Albany…)

· 2009-2012 solo performances, music for computer-assisted piano and electronics


Stony Brook University, SUNY New Paltz, Colorado College, Brooklyn College, 

University at Albany, Connecticut College

· 2007-2012 jazz performances: Bob Gluck Trio (with Michael Bisio, bass and Dean Sharp, drums),
& “Something Quiet” Trio (Joe Giardullo, saxophone and Christopher Dean Sullivan, bass)
Gershwin Hotel, NYC; University of the Streets, NYC; University at Albany (3x)
Justin’s on Lark, Albany, New York (10x)


Opalka Gallery, Sage Colleges, Albany, New York, Saratoga Springs Art Center
Performance Place, live broadcast on WAMC (Northeast Public Radio)

Recording sessions (Pilot Recording Studios, Monterey, MA, 2x)


“Music of Weather Report” Trio: University at Albany


‘Synapse Brothers’ performances, Capital District, New York (2x), Simon’s Rock College

· 2007 performance (music for ram's horn and electronics), with Alvin Curran, New York City.

· 2005 - 2006 performances (music for computer assisted piano, ram's horn and electronics):

Spanish Synagogue, Prague (Czech Republic)

Schenectady Museum and Planetarium (New York)

Keele University (United Kingdom)

University of California at San Diego
University of California at Irvine

Middlebury College (Vermont)

University at Albany

University of Ottawa (Ontario)
· 2004 - 2005 performances (Music for computer assisted piano, ram's horn and electronics):

Johns Hopkins University

Brown University

University at Albany


.

· 'Sazmin' (2004) and 'One Prague Minute' (2005): works on CD played during the ongoing 

tour of 2005 and 2006 60 x 60 Projects (details below):

Klosterneuburg, Austria; St. Louis, Chicago, London, Brooklyn, New York; Lille, France …
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Selected Showings and Performances (continued)

· Layered Histories, 2004. Interactive video and sound installation, with Cynthia Beth Rubin. 

Showings at SIGGRAPH 2004 (Los Angeles, August)

ACM Multimedia 2004 (Columbia University, September - October)

International Computer Music Conference 2004 (Miami, November)

Pixelerations 2004 (Providence, November)

Prague Jewish Museum (Czech Republic, February - March 2005)

Emmersions Gallery (Toronto, May – June 2005)

Fine Family Art Gallery, Marcus Jewish Community Center of Atlanta (GA, Jan. - April 2006)

Joseph Slifka Center for Jewish Life at Yale University (New Haven, CT, Jan. - Feb. 2008)


   Connecticut Commission on Culture & Tourism Gallery (Hartford, CT, Nov. 2008 - Feb.2009)


   Legion Arts (Cedar Rapids, Iowa, September – November 2009)


   Photo Stop, White River Jct., Vermont (Feb. – March, 2010)


   Charter Oak Cultural Center, Hartford, Connecticut (October – November, 2011)
· Layered Histories: The Wandering Bible of Marseilles, 2004. Linear video animation, with 

Cynthia Beth Rubin. Continuous showings at:

SIGGRAPH 2004 (Los Angeles, August)

Pixel Pops (New Haven, Connecticut, October, 2005)

Carnival of e-Creativity, New Delhi, India (January 2006)

LOGOS Foundation, Tetrahedron Concert Hall, Ghent, Belgium (January 2007)

· 2003 - 2004 performances (music for electronically expanded Turkish saz and ram's horn):

Dartmouth College (Vaughn Recital Series and lecture), May 2004

University at Albany (Digital Expression Series), March 2004 and April 2004

· 2002 - 2003 performances (music for electronically expanded Turkish saz, eBoard digital 

instrument and ram's horn):

Deep Listening Space (Kingston, New York)

Lotus Music and Dance (NYC)

Mobius Gallery (Boston)

Electric Rainbow Coalition Festival (Dartmouth College)

Sage Colleges Opalka Gallery (Albany, New York)

New Interfaces for Musical Expression Conference (Montreal), May 2003

2001 - 2002 performances (music for eBoard digital performance instrument, ram's horn and 

electronics):


Schenectady Jewish Community Center (Schenectady, NY)


Deep Listening Space (Kingston, NY)


Capital District Center For the Arts (Troy, NY)


Simon's Rock College


Bard College (Annandale-on-Hudson, NY)


Flea Theater (NYC)


Bennington College (lecture-demonstration)


Milagro's (Tivoli, NY)
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· Performances of segments of Stories Heard and Retold (1998 CD):


“Humor y Aliento,” Second International Sound Art Festival, Mexico City (2000)


“Radio Burst,” Conference on Acoustic Ecology, Trent University (2000)


Czech Radio Channel “Vitava.” (2001)


Virtual Africa / "The Spirit and Power of Water" web show (2001).
· Showings of Inherited Memories: 


SIGGRAPH animation festival, Los Angeles CA (1997)


"Ritual Acts: Videos by Women" (1997)


MediaSpace at the DeCordova Museum, Boston, MA (1998)


2nd Annual VideoUS (2000), Stockholm, Sweden


2001 Glasgow Film Theatre (in conjunction with CADE), Glasgow, UK


Rochester, NY Film Festival (2001)


Los Angeles Jewish Film Festival (April 2006).

· 1998 performances of “Yiddish Songs II”:


Israel Festival's electro-acoustic concert at the Berlin Hochschule der Kuenste


Collage Jukebox 98


Kunst In Der Stadt II (Bregenz, Austria).

Books
· You’ll Know When You Get There: Herbie Hancock and the Mwandishi Band. 


            University of Chicago Press, August 2012.
· Gestures, textures, open spaces, 1970-71 (tentative title, work in progress)
Refereed publications on Music and Musicology

· Electric Circus, Electric Ear and the Intermedia Center in Late-1960s New York." Leonardo 45:1,
            MIT Press. Winter 2012
· Nurturing Young Composers: Morton Subotnick's Late-1960s Studio in New York City." 
Computer Music Journal, 36:1, Spring 2012.

· Interview with David Rosenboom on his early career: late 1960s-early 1970s. Journal SEAMUS, 


Society for Electroacoustic Music in the United States (in press, 2012).

· "A Conversation with Ilhan Mimaroglu," Journal SEAMUS, Society for Electroacoustic Music in

 the United States (in press, 2012).

· "Interview with Mario Davidovsky," Journal SEAMUS, Society for Electroacoustic Music in the 

United States (2011).
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Refereed publications on Music and Musicology (continued)

· “Across, Between and Within Cultures”, Organized Sound 13:2, Cambridge University 

Press, July 2008.

· "A Conversation with Halim El-Dabh," Journal SEAMUS, Society for Electroacoustic Music in the 

United States. Competitive selection by ICMC/SEAMUS joint jury (2008).

· "The Columbia-Princeton Electronic Music Center: Educating International Composers," Computer

            Music Journal, MIT Press (2007).

· "Western avant-garde arts in 1970s Iran," Leonardo, MIT Press (February 2007).

· "eShofar as a culturally specific live electronic performance system," Journal SEAMUS, 

Volume 19, Society for Electroacoustic Music in the United States (2006).

·  "Addressing resistance to new sounds: teaching electroacoustic music in a liberal arts 

setting," Journal SEAMUS, Volume 19/2, Fall 2005.

· “Cultural Identity and Interactive Art: 'Sounds of a Community'," Leonardo Music Journal 

15, MIT Press, 2005.
· “Fifty Years of Electroacoustic Music in Israel”, Organized Sound 10:2, Cambridge University 

Press, July 2005. Web: http://www.electricsongs.com/texts/gluck_EMIsrael_OS_10_2.pdf

· “eSaz: A Non-Western Instrument in the Context of a Live Electronic Performance System,”

 Organized Sound 10:1, Cambridge University Press, April 2005. 

 Web: http://www.electricsongs.com/texts/gluck_esaz_OS10_1.pdf
· “Sounds of a Community: interactive installation as a populist performance model," Leonardo 

Electronic Almanac, Multimedia Performances Gallery, 2004.

On the web: http://leoalmanac.org/gallery/mmperf/community/index.htm

Refereed conference proceedings

· "Art Music, Jazz. Race and Experimentalism: Negotiating Perceived Boundaries,” 12th Biennial Symposium for Arts and Technology Proceedings, Connecticut College, New London, March 2010.

· "Electro-acoustic, creative, and jazz musicians: negotiating boundaries," International Computer Music Conference 2009 Proceedings, Montreal, August 2009.

"Silver Apples, Electric Circus, Electronic Arts, and Commerce in late 1960s New York,"

 International Computer Music Conference 2009 Proceedings, Montreal, August 2009.

· "Live Electronic Music and Jazz Early Encounters," Electroacoustic Music Studies Network Proceedings, Paris, France, June 2008.
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Refereed conference proceedings

· "The Columbia-Princeton Electronic Music Center as a Hub for International Composers,"
Electroacoustic Music Studies Network Proceedings, Manchester, UK, June 2007.

[accepted but not delivered at the October 2006 EMS conference]

· "The Shiraz Festival: avant-garde arts performances in 1970s Iran," International Computer Music 

Conference, New Orleans, November 2006.

· “Free sound within culturally specific practice,” Proceedings of the International Computer Music 

Conference, Barcelona, September 2005.

· “Layered Histories: the Wandering Bible of Marseilles,” Proceedings of the 12th ACM 


International Conference on Multimedia 2004, New York: Association For Computer 


Machinery. By C. B. Rubin and R. J. Gluck.

· “Sounds of a Community: An Interactive Installation,” Proceedings of the International

Computer Music Conference 2004," International Computer Music Association.

· “Layered Histories: the Wandering Bible of Marseilles” (documentation of linear 


animation), SIGGRAPH 2004: Electronic Art and Animation Catalog, New York: 


Association For Computer Machinery. Also on the SIGGRAPH "Conference Select" 

         CD-ROM. By C. B. Rubin and R. J. Gluck.

· “Layered Histories” (interactive installation), SIGGRAPH 2004: Electronic Art and 


Animation Catalog, New York: Association For Computer Machinery. Also on the 

         SIGGRAPH "Conference Select" CD-ROM. By C. B. Rubin and R. J. Gluck.

Non-refereed publications

· "Western avant-garde arts in 1970s Iran" (French translation of article published in Leonardo, MIT Press, February 2007).), Zamân Review (Paris), 2011.
 

· "Art music, jazz, race, and experimentalism: negotiating perceived boundaries." Magham (Tehran, Farsi 

translation of article in 12th Biennial Symposium for Arts and Technology Proceedings, Connecticut 

College, March 2010), 2011.
· "Beat,” Sonic Ideas/Ideas Sónicas," Centro Mexicano para la

 Música y las Artes Sonoras, CMMAS (Mexican Center for Music and Sonic Arts), 2010.

· “Interview with Eliane Radigue,” Array, International Computer Music Association Journal,

 Winter, 2009.

· “Electronic Music in South Korea.” iContact! (journal of the Canadian Electroacoustic Community),

October, 2009, reprint of previous article.
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Non-refereed publications (continued)

· “Electronic Music in Indonesia.” iContact! (journal of the Canadian Electroacoustic Community),

October, 2009, reprint of previous article.

· “Electronic Music in China.” iContact! (journal of the Canadian Electroacoustic Community),

October, 2009, revision of previous article.

http://cec.concordia.ca/econtact/11_3.

· “Electronic Music in Israel.” iContact! (journal of the Canadian Electroacoustic Community),

November, 2009, reprint of previous article.

· “Electronic Music in Iran.” iContact! (journal of the Canadian Electroacoustic Community),

November, 2009, revision of previous article.

http://cec.concordia.ca/econtact/11_4.

· “Remembering Josef Tal.” Open Space, Fall 2009.

· "Tradition and Change: Two Sides of One Coin," Tav+, Music, Arts, Society, Haifa, Israel; 

in Hebrew, 2008.

· "Live electronic music performance: innovations and opportunities," Tav+, Music, Arts, 

Society, Haifa, Israel; in Hebrew, 2007.

· "Interview with Tzvi Avni," Array, International Computer Music Association quarterly journal, 

2007-2008 (issue published in February 2009).

· "Traditional Cultural Resources in Electro-acoustic Music," Living Music Journal, November 2006.

· "Shahrokh Yadegari" (review of 'Migration'), Musicworks 96, Fall 2006, 62-63.

EMF Institute materials (below):

 http://www.emfinstitute.emf.org/cgibin/ireading_search.pl?keywords=articlesmaterials.

· “Electronic Music in Korea," EMF Institute, 2007.

· “Conversation with Alireza Mashayekhi," EMF Institute, 2007.

· "From a Conversation with Tzvi Avni," EMF Institute, 2006. 

· "From a Conversation with Edgar Valcarcel," EMF Institute, 2006. 

· "From a Conversation with Andres Lewin-Richter," EMF Institute, 2006. 

· "A Conversation with alcides lanza," EMF Institute, 2006. 

· "A Conversation with Ilhan Mimaroglu," EMF Institute, 2006. 
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Non-refereed publications (continued)

· "A Conversation with Gheorghe Costinescu," EMF Institute, 2006.

· Rodrigo Sigal with Bob Gluck, "Electroacoustic Music in Mexico: Chasing Technology," 

EMF Institute, 2006.

· "Conversations with Alfredo Del Monaco and Sergio Cervetti," EMF Institute, 2006. 

.

· "Interview with Mario Davidovsky," EMF Institute, 2006. 

· "A Conversation with Dariush Dolat-shahi," EMF Institute, 2006. 

· "A Conversation with Halim El-Dabh," EMF Institute, 2006. 

· "A Conversation with Zhang Xiaofu," EMF Institute, 2006 (Bob Gluck and Ping Jin). 

· "A Conversation with Dajuin Yao," EMF Institute, 2006. 

· "A Conversation with Josef Tal," E

 HYPERLINK "http://www.emfinstitute.emf.org/cgi-bin/ireading_search.pl?keywords=articlesmaterials"
MF Institute, 2006 (Bob Gluck and Shlomo Dubnov). 

· “Electronic Music in Israel," EMF Institute, 2006.

· “Electronic Music in Turkey,” EMF Institute, 2006.· “Electronic Music in China,” 
EMF Institute, 2006.

·  "Addressing resistance to new sounds: teaching electroacoustic music in a liberal arts 

setting," Tav+, Music, Arts, Society (Hebrew reprint of previous article, Winter 2005).

· “Tzvi: Arts Electric Interviews Richard Teitelbaum," Arts Electric, March 20, 2005.

http://www.arts-electric.org/articles/050320.teitelbaum.html.

· “Soundscape Composition,” EMF Institute, 2003.

http://www.emfinstitute.emf.org/cgibin/ireading_search.pl?keywords=articlesmaterials.

· “EMF at the Flea," Electronic Music Foundation EMF Productions website, May 15, 2002. 

On the web: http://www.emf.org/productions/200102/bgarticle.html.

· “NIME," Arts Electric website, May 15, 2002. 

On the web: http://arts-electric.com/articles/020512.nime.html

· “On Composing Jonah Under the Sea,” 2001. Leonardo/Olats Virtual Africa. 

On the web: http://www.olats.org/africa/projets/gpEau/genie/contrib/contrib_gluck.shtmlsansMP3
Essay: http://www.electricsongs.com/On_Composing_Jonah.pdf.

· “Expanding Our Musical Boundaries,” Reconstructionism Today, Summer 1999.
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Non-refereed publications (continued)

· “Jewish Music or Music of the Jewish People,” Reconstructionist, Spring 1997.

On the web: http://www.therra.org/Reconstructionist/Spr-Fall1997.pdf

· “Prayer and Singing,” Worlds of Jewish Prayer: A Festrift For Rabbi Zalman Schachter-Shalomi, 


New York: Jason Aronson, 1993.

· "Arnold Schoenberg and the Quest for a Jewish Spiritual Identity," (unpublished manuscript);

 J. Walter Sokolov Prize, Reconstructionist Rabbinical College, 1989.

· "Opening Our Voices in Prayer," Reconstructionist, June 1988.

· "The Sacred Bridge," Raayonot, Summer 1987.

Publications on Jewish studies and communal issues: 

http://www.albany.edu/~gluckr/jewishwritings.html.
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Recent talks and presentations (not published in conference proceedings)

· “Historical bridges between jazz/free and electronic music.” Conference of the International 

Society For Improvised Music (William Patterson College, Wayne, NJ, February 2012)
· “Creative improvisation as models for constructive dialog." Jewish-Catholic Dialog Committee of 

the Albany, New York Catholic Diocese (October 2010).
· “Call it jazz, call it avant-garde, call it funky, call it whatever: the evolution of Herbie Hancock's 

Mwandishi Band, 1970-1973." 2010 Research Symposium, Department of Africana Studies, 


University at Albany (October 2010).
· "Silver Apples of the Moon and The Electric Circus: Creative Music Meets Commerce in late 1960s New York," University at Albany Music Department Colloquium Series (November 2009).

· “New approaches to live electronic musical performance,” Bennington College (April 2009).

· "Herbie Hancock's Mwandishi Band (1970-1973): Music That Challenged Perceptions About Genre, Technology, and Race," Univ. at Albany Music Deparment Colloquium Series (April, 2009).

· "Music of the Jewish People,” Colorado College, March 2009.

· "Jewish Philosophers of the Twentieth Century,” six-lecture series, Congregation Agudat Achim

 Schenectady, New York (March – March, 2008).

· "Panel discussion: "Integrating technology and traditional cultural expression," International Computer 

 Music Conference 2006. Panel chair and presentation (November 2006).

· "Halim El-Dabh," International Computer Music Conference 2006;

 Competitive selection by ICMC/SEAMUS joint jury (November, 2006).

· "Electroacoustic Music in China," Musicacoustica, Beijing, China (read in abstentia, October 2006).

· “Towards An International History of Electroacoustic Music: Some Preliminary Observations”, 

 
Electroacoustic Music Studies Network, Montreal, October 2005 (no published proceedings).

·  "Infusion and reinterpretation of elements from host cultures in Jewish music":

State University of New York at New Paltz, New York, Louis and Mildred Resnick Distinguished 

Lectureship Series (September 2005).

· "Infusion and reinterpretation of elements from host cultures in Jewish music":

Ottawa Reconstructionist Havurah (Ottawa, Ontario, April 2006).
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Recent talks and presentations (not published in conference proceedings)

· "On Interactive performance and installation," lectures:

University of California at San Diego (April 2006).

Middlebury College (Middlebury, Vermont, April 2006).

The Upgrade at Eyebeam (New York City, February 2006).

Brown University (Providence, Rhode Island, April 2005).

Johns Hopkins University (Baltimore, April 2005).

United States Embassy (Prague, Czech Republic, February 2005).

Florida International University (Miami, November 2004).

SIGGRAPH Conference (Los Angeles, August 2004).

· Panel discussion moderator: Richard Teitelbaum's opera 'Tzvi', with Dr. Avraham Elqayam and 

Richard Teitelbaum; Museum of Jewish History (April 2005).

Presentations on Jewish studies, Jewish music and communal issues:

http://www.albany.edu/~gluckr/jewishtalks.html
Recent press coverage and critical reviews
Allan Kozinn, “Neil Rolnick” (review of performance by Bob Gluck, ACME String Quartet, and Neil Rolnick

 at Le Poisson Rouge (NYC), New York Times, January 11, 2011.

Reviews of “Something Quiet” and “Returning” CDs, February 2011 – February 2012. Crispin Kott (Roll),
Don Lerman (Cadence), Bill Millkowski (Jazz Times), John Book (Book’s Music), Jazz ‘n More Switzerland, D. Oscar Groomes (O's Place Jazz Magazine), Elliott Simon (New York City Jazz Record), Cheryl K. Symister-Masterson (Chronogram), Grady Harp (Amazon reviews), Arnaldo Desouteiro (Jazz Station), Chuck Vecoli (Jazz Review), Jerome Wilson (Cadence), Rotcod Zzaj (Zzaj), Clifford Allen (Ni Kantu), Michael McDowell (Blitz Magazine), Glen Astarita (All About Jazz), Bob Gish (Jazz Inside), Gregory Applegate Edwards (Grapplegate Music Review), Henry Smith (All About Jazz), Karl Ackermann (All About Jazz), Doug Simpson (Audiofile Audition), Michael Edwards (Jazzofonik), Jazz Page (Japan), Chris Spector (Midwest Record), Libero Farnè (All About Jazz Italy), John Shelton Ivany (Top 21), Michael McDowell (Blitz Magazine).
Priscilla McLean, “Composer, quartet create unique show,” review of performance of “Faith” and 

other music by Neil Rolnick at EMPAC, Rensselaer,Times Union (Albany, NY), 

Feb. 18, 2010.

Kees van Hage, “Nieuwe functies voor een oud mobieltje” (Dutch article about Gluck’s eShofar in the 

Context of contemporary Jewish music), Levend Joods Geloof, September 2009.

Hrayr Attarian, “A Near Masterpiece,” JazzTimes Community, review of "Sideways," July 7, 2009 

(http://jazztimes.com/community/articles/24940-a-near-masterpiece).

John Sharpe, All About Jazz New York, review of ‘Sideways’ (2008), July 2009.

Michael Gallant, Keyboard, "Unsigned Artist of the Month" (June, 2009); review of "Electric Brew".
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Recent press coverage and critical reviews (continued)

Keith Koffman, Journal SEAMUS 20.1 (Spring 2009) review of performance at The 2007 Third 

Practice Electroacoustic Music Festival, University of Richmond, October 19-20.

Jay Collins, Cadence, review of ‘Sideways’ (2008), March 2009.

The Free Jazz Blogspot, review of “Sideways”, February 14, 2009

 (http://freejazz-stef.blogspot.com/2009/02/bob-gluck-trio-sideways-fmr-2008.html). 

Nathan Wolek, Array, the journal of the International Computer Music Association, 

review of ‘Electric Brew’ (2007), February 2009.

Paul Wieder, JUF News, Chicago, review of ‘Electric Songs’ (2003), December 2008.

Erik Lawrence, Chronogram, review of “Sideways” (July 28, 2008, 

http://www.chronogram.com/issue/2008/8/Music/Bob-Gluck-Trio).

Adam Baruch, Jazzis Web Shop (October, 2008), review of "Sideways," 

(https://www.jazzis.com/shop/default.asp?item=102645)

Jeff Waggoner, AlbanyJazz.Com, review of "Sideways," (April 16, 2008, 

(http://www.albanyjazz.com/cdreviews/bobgluck-sideways.html).

Peter Aaron, Roll: Creative Living in the Hudson Valley, review of “Sideways,” (June, 2008, 

(http://www.rollmagazine.com/june2008/bob_gluck_trio.html).

Seth Rogovoy, Berkshire Jewish Voice, review of "Electric Brew," August 11, 2008.

Greg Haymes, "The Music of Weather Report," Times Union (Albany, NY), preview of concert, 

April 3, 2008.

Kurt Gottschalk, AllAboutJazz.com, review of "The Electronic Shofar,” March 2007, 

(http://www.allaboutjazz.com/php/review_print.php?id=24895).

Alan Kozinn, New York Times, 'The Electronic Shofar,' Classical music events, February 2, 2007.

'Electronic Shofar,' Arts-Electric web-based Arts magazine, February 1, 2007.

Joel Chadabe, "The Electronic Shofar," program description and artist interview, February 1, 2007.

Greg Haymes, "Sound sampler: 60x60 showcases a wealth of brief, contemporary compositions," 

          Albany Times Union, February 9, 2006.

Dina Spritzer, "Czech curator strives to shatter 'illusion that Jewish means past tense," 

          JewishTelegraphic Agency. 

          On the web:  http://www.jta.org/page_view_story.asp?intarticleid=17192&intcategoryid=5
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Recent press coverage and critical reviews (continued)

Valentina Culatti, "eShofar, folk tradition and technology," Neural: Hacktivism, E-Music, New Media 


Art, March 20, 2006. On the web: http://www.neural.it/nnews/eshofare.htm.


Also at "networked-performance": http://www.turbulence.org/blog/archiveis/002311.html.

Catherine Fox, "Artists take a leaf from medieval Bible", Atlanta Constitution (Atlanta, 


Georgia), March 4, 2006. 

Valentina Culatti, "eShofar, folk tradition and technology," Neural: Hacktivism, E-Music, New Media 


Art, March 20, 2006. On the web: http://www.neural.it/nnews/eshofare.htm.


Also at "networked-performance": http://www.turbulence.org/blog/archiveis/002311.html.

Catherine Fox, "Artists take a leaf from medieval Bible", Atlanta Constitution (Atlanta, 


Georgia), March 4, 2006. 

Malcolm Miller, "Ingenuity and madness? Malcolm Miller investigates Robert Voisey's 


'60x60' project," Music and Vision, London, December 2005. 


On the web: http://www.mvdaily.com/articles/2005/12/sixty1.htm

Joshua Cohen, “Arabesques and E-Cantors: In Prague, a Digital Re-envisioning of the


Marseilles Bible,” The Forward (New York), March 11, 2005. On the web:


http://www.forward.com/articles/2795.

Anonymous, "Sounds like Art," Umlec International: contemporary art and culture, March 2005. On the web: 

http://www.divus.cz/umelec/en/pages/umelec.php?id=465&roc=2005&cis=3
Kristin Barendsen, “Infinite layers: An open book draws viewers into timeless landscapes,” 

The Prague Post, March 24, 2005.

Martin Mikule, “Prague Jewish Museum features artwork depicting mysterious wandering of 


an old Hebrew manuscript”, Radio Praha (Prague Radio), February 28, 2005. 


On the web: http://www.radio.cz/en/article/63879.

Joel Chadabe, "About Layered Histories: Arts Electric Interviews Robert Gluck," February 2, 2005.


On the web: http://www.arts-electric.org/articles/050202.gluck.html.

ROBERT J. GLUCK 








Page 14
Recent press coverage and critical reviews (continued)

Shankar Barua, editor, “Live Electronic Music by Bob Gluck: a new gestural controller, eSaz video 

          clip, and an expanded Baroque keyboard," The Idea 7, web documentation, 2004. 

          On the web: http://retiary.org/idea/idea7/idea_7/bobglk/bobglk.htm
Shankar Barua, editor, “Bob Gluck," The Idea 6, web documentation, 2002.


On the web: http://retiary.org/idea/idea6/idea_6/bobgluck/bobgluck.htm 

Seth Rogovoy, "Bob Gluck's Electronic Midrash," The Essential Klezmer, Algonquin Books, 2000.
Selected compositions

“Tropelets” for piano, melody instrument, cantorial voices, and electronics (2012).

“Lifeline,” “Waterway,” “Returning,” “By A Field,” “That’s All You Got,” “There’s No There There,” 

         “Going Away,”Yonati,” “Sideways,” “Time,” “Vertigal,” “October Tune,” and other compositions

         for jazz trio (2008-2009)

"Eighteen Hands," software-based custom-designed performance interface for live improvisatory 


performance, computer-assisted piano (2007).

"Shofarot," for two ram's horns and electronics. Software live performance system (2007).

 
Premiere: February 2007, Judson Church, New York City. 

"War Speech Sample Player," software performance interface for integration within live electronic 


performance, specifically for incorporation within Josef Zawinul, "Unknown Soldier" (2006).


Premiere: March 2007, Saratoga, New York and Albany, New York. 

"Quasar Electric," software performance interface for integration within live electronic performance of Herbie 


Hancock's 'Quasar' (2006)


Premiere: March 2007, Saratoga, New York and Albany, New York. 

Electro-acoustic adaptations of music by Miles Davis ('Bitches Brew'), Josef Zawinul ('Pharoah's Dance',


and Keith Jarrett ('Death and the Flower'). Software design and musical arrangements for computer-


assisted piano and other instruments (2006).

Premiere: Schenectady Museum (November 2005). Also: Keele University, Keele, UK (November 2005), Spanish  Synagogue, Prague, Czech Republic (November 2005), University at Albany (March 2006, with Don Byron), University of California at San Diego (April 2006), University of California at Irvine (April 2006), Middlebury College (April 2006), University of Ottawa (April 2006).

“Prague Soundscape” (2005). Electroacoustic soundscape composition.


Premiere: The Essl Collection, Klosterneuburg, Austria (December 2005). Also at Forest Park Community College, St. Louis, 


Missouri (December 2005), Galapagos, Brooklyn, New York (November 2005), Auditorium of the National Conservatory of


 Region of Lille, France (November 2005),  Roosevelt University, Chicago, Illinois (November 2005), Goldsmiths College, 


London, UK (November 2005),  Los Angeles Harbor College, Wilmington, California (November 2005), Mills College, 


Oakland, California (February 2006), University at Albany (February 2006), Kulturkiosken in Gavle, Sweden (March 2006), 


Sydney Conservatorium of Music, The University of Sydney, Sydney, Australia (March 2006), University of Maine 


Farmington, Farmington, Maine (April 2006), California Institute of the Arts Bijou Theater, Valencia, California (May 2006), 


The Alternative Education Resource Organization (AERO) Conference at Sage College, Troy, New York (June 2006).
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Selected compositions (continued)

“Sazmin” (2004), Electroacoustic soundscape composition. 


Premiere: Sydney Conservatorium of Music, The University of Sydney, Sydney, Australia (March 2006). Also: Collective: 


Unconscious, New  York City (March 2005), Spark Festival, University of Minnesota (February 2005), National University of


Music, Bucharest, Romania (December 2004), UNDER St. Marks, New York City (December 2004), Birmingham-Southern 


College, Birmingham, Alabama (November 2004), St. Louis Art Museum, St. Louis, Missouri (November 2005).

“In the Bushes” (2004), live electronic performance for computer assisted piano and electronics.

Premiere: University at Albany (January 2005). Also: Brown University (April 2005), Johns Hopkins University (April 2005), Schenectady Museum (November 2005), University of California at San Diego (April 2006), University of California at Irvine (April 2006), Middlebury College (April 2006), University of Ottawa (April 2006).

 “Q&A+” (2004), live electronic performance for computer assisted piano and electronics based 


upon 1973 composition by David Holland.

Premiere: University at Albany (January 2005). Also: Brown University (April 2005), Johns Hopkins University (April 2005), Schenectady Museum (November 2005), University of California at San Diego (April 2006), University of California at Irvine (April 2006), Middlebury College (April 2006), University of Ottawa (April 2006).

 "ibsquij" (2004), Live electronic performance for "Kee-board" electronic controller.


Premiere: University at Albany (March 2004). Also: Dartmouth College (May 2004), Johns Hopkins University (April 2004).
"Layered Histories" (2004). Immersive interactive music and video installation, with Cynthia Rubin.


Premiere: SIGGRAPH 2004, Los  Angeles (August 2004). Also: ACM Multimedia 2004, Columbia University 


(September-October 2004), International Computer Music Conference 2004, Miami (November 2004),


 Pixelerations 2004, Providence, Rhode Island (November 2004), Prague Jewish Museum, Czech Republic 


(February-March 2005),  Emmersions Gallery, Toronto, Ontario, Canada (May-June 2005), Fine Family Art Gallery, 


Marcus Jewish Community Center of Atlanta, Atlanta, Georgia (January-April 2006).

"Layered Histories: The Wandering Bible of Marseilles" (2004). Linear video, with Cynthia Rubin.

Premiere: SIGGRAPH 2004 Gallery, Los Angeles (August 2004), Pixel Pops, New Haven, Connecticut (October, 

2005), Carnival of e-Creativity, New Delhi, India (January 2006). All were continuous showings.

"Harpsi" (2004) Live electronic performance for Max/MSP processed harpsichord.

Premiere: University at Albany (April 2004). Also: Dartmouth College (May 2004).

"After Don" (2004) Musique concrete work based upon a 1977 composition by Donald Funes.


Premiere: University at Albany (January 2005).

 "Zamir" (2003). Live electronic performance for Turkish saz, electronically expanded 


with sensors and Max/MSP interface.

Premiere: Lotus Music and Dance, New York City (February 2003). Also: Sage College Opalka Gallery, Albany, NY 

(February 2002), New Interfaces for Musical Expression (NIME) Conference, Montreal (May 2003), Flea Theater, 

NYC (April 2002). Recorded on Electric Songs (EMF Media, CD 051), 2003.

"Doina" (2003). Live electronic performance for Turkish saz, electronically expanded 


with sensors and Max/MSP interface.

Premiere: Sage College Opalka Gallery, Albany, NY (February 2003), Lotus Music and Dance, NYC (February 2003), 

Dartmouth College (May 2004), University at Albany (April 2004).Recorded on Electric Songs (EMF Media, CD 051), 2003.
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Selected compositions (continued)

"Sshofar" (2002), "Shofar" (2002). Live electronic performance for Max/MSP processed ram's horn, 


I-cube sensor glove controller.

Premiere: Simon's Rock College (February 2002). Also: Lotus Music and Dance, NYC (February 2003), Sage College 

Opalka Gallery, Albany, NY (February 2003), Electric Rainbow Coalition Festival, Dartmouth College (August 2003, on 

tape), Dartmouth College (May 2004), Keele University, Keele, UK (November 2005), Spanish Synagogue, Prague, Czech 

Republic (November 2005), Brown University (April 2005), Johns Hopkins University (April 2005), Schenectady Museum 

(November 2005), University of California at San Diego (April 2006), University of California at Irvine (April 2006), 

Middlebury College (April 2006), University of Ottawa (April 2006). Recorded on Electric Songs (EMF Media, CD 051), 2003.

"Shirim Hashmaliyim'" (Electric Songs), 2002. Life electronic performance for eBoard, voice, 


Max/MSP interface, and electronics.

Premiere: Lotus Music and Dance, NYC (February 2002), Also: Bard College (April 2002), Sage College Olpaka Gallery, 

Albany, NY (Feb. 2003). With Zoe Zak, voice. Recorded on Electric Songs (EMF Media, CD 051), 2003.

"Miles Before," 2002. Live electronic performance for Max/MSP, processed Saz, outfitted with 


I-Cube sensors.

Premiere: Lotus Music and Dance, New York City (February 2003). Also: Sage College Opalka Gallery, Albany, NY 

(February 2002), New Interfaces for Musical Expression (NIME) Conference, Montreal (May 2003), Flea Theater, 


   NYC (April 2002). Recorded on Electric Songs (EMF Media, CD 051), 2003.

"Shofaralong," 2001. Live electronic performance for Max/MSP, processed ram's horn, 


I-Cube sensor glove controller.


Premiere: Schenectady Jewish Community Center (November 2001). Also: Deep Listening Space, Kingston, NY (December 


2001), Capital District Center For the Arts, Troy, NY (January 2002), Congregation Ohav Shalom, Albany, New York 


(January 2002), Flea Theater, NYC (April 2002), Bard College (April 2002), Sage College Olpaka Gallery, Albany, NY 

           (February 2003), Lotus Music and Dance, NYC (February 2003, with Andrew Sterman, clarinet). Recorded on 

           Electric Songs (EMF Media, CD 051), 2003. Recorded on Electric Songs (EMF Media, CD 051), 2003.

"Klezfez," 2001. Live electronic performance for eBoard controller, Max/MSP, klezmer sound samples, 


processed acoustic 'dulciharp'.


Premiere: Schenectady Jewish Community Center (November 2001). Also: Deep Listening Space, Kingston, NY (December 


2001), Capital District Center For the Arts, Troy, NY (January 2002), Congregation Ohav Shalom, Albany, New York 


(January 2002), Flea Theater, NYC (April 2002), Bard College (April 2002), Sage College Olpaka Gallery, Albany, NY 


(February 2003), Lotus Music and Dance, NYC (February 2003, with Andrew Sterman, clarinet).

"Sounds of a Community," 2001. Interactive sound installation.


Premiere: Woodstock Jewish Congregation (2001). Showings: Schenectady Jewish Community Center (November 2001), 


Congregation Ohav Shalom, Albany, New York (January 2002), Reconstructionist Federation Convention, Montreal, Canada 


(November 2002), Flea Theater, NYC (April 2002).

"Woodstock Soundscape," 2000 - 2002. Through-composed soundscape composition.


Premiere: Woodstock Jewish Congregation, 2001.

"A Neighborhood Somewhat Different From Your Own," 2000. Live electronic performance for eBoard 


controller, Max/MSP, sound samples from Mideast conflict.

Premiere: Rensselaer Polytechnic Institute (2000), Schenectady Jewish Community Center (November 2001). Also: Deep Listening Space, Kingston, NY (December 2001), Capital District Center For the Arts, Troy, NY (January 2002), 


Congregation Ohav Shalom, Albany, New York (January 2002), Flea Theater, NYC (April 2002), Bard College (April 2002), 


Sage College Olpaka Gallery, Albany, NY (February 2003), Lotus Music and Dance, NYC (February 2003).
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Selected compositions (continued)

"On Many Streets," 2000. Soundscape composition with digital processing.


Premiere: Rensselaer Polytechnic Institute (2000). Also Flea Theater, NYC (April 2002).

"Ashkenazi," 2000. Live interactive performance.


Premiere: Rensselaer Polytechnic Institute (Spring, 2000), Schenectady Jewish Community Center (November 2001).

"S'fat" (in progress), Live electronic opera (projected length: 2 hours).

"1384 Grand Concourse," CD ROM, 1999. Interactive sonic/visual environment.


Premiere: Rensselaer Polytechnic Institute (Spring, 2000).

"Bachcycles," 1999, for Live electronic music and interactive images, with visual artist Dina Williams.


Premiere: Rensselaer Polytechnic Institute (Spring, 1999).

"Scene/Seen in Shul" (1997), electroacoustic composition.

Recorded on Stories Heard and Retold (EMF Media, CD 008), 1998. 

"Yiddish Songs" (1996), electroacoustic composition.


Recorded on Stories Heard and Retold (EMF Media, CD 008), 1998. Public performances of segments:“Humor y 

Aliento,” Second International Sound Art Festival, Mexico City (2000), “Radio Burst,” Conference on Acoustic 

Ecology, Trent University (2000), Czech Radio Channel “Vitava.” (2001).

"Jonah Under The Sea" (1997), electroacoustic composition.

Recorded on Stories Heard and Retold (EMF Media, CD 008), 1998. Public presentation: 

Virtual Africa / "The Spirit and Power of Water" web show (2001). http://www.olats.org/africa/projets/gpEau/genie/genieEau_Eng.shtml.
“Yiddish Songs II,” soundtrack to Inherited Memories, video by Cynthia Rubin.


Showings of Inherited Memories: SIGGRAPH animation festival, Los Angeles (1997), "Ritual Acts: Videos by Women" 


(1997), MediaSpace at the DeCordova Museum, Boston, MA (1998), 2nd Annual VideoUS (2000), Stockholm, Sweden 


(2001), Glasgow Film Theatre (in conjunction with CADE), Glasgow, UK (2001), Rochester, NY Film Festival (2001), Los 


Angeles Jewish Film Festival (April 2006).


Audio performances of “Yiddish Songs II”: Israel Festival's electro-acoustic concert at the Berlin Hochschule der Kuenste 


(1998), Collage Jukebox 98 (1998), Kunst In Der Stadt II, Bregenz, Austria (1998).

"A Journey" (1974) For Buchla modular system.

"Cape Cod Imaginary Landscape" (1974), music concrete composition.


Recorded on Electric Songs (EMF Media, CD 051), 2003.
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Beta testing

Max Neuhaus, “Auracle”, web-based performance synthesizer (2005).

A&G Soluzioni Digitali spatialization software and hardware (2005 - 2007).

Awards and grants

· 1989 J. Walter Sokolov Prize for best essay, Reconstructionist Rabbinical College.

· 2001 Founders Award of Excellence, Rensselaer Polytechnic Institute.

· 2002 and 2003 Meet the Composer grants (New York State). 

· 2003-2008, 2012 College of Arts and Sciences (University at Albany) travel awards.

· 2005, 2006, 2009, 2010, 2011, 2012 United University Professions Individual Research awards.

· 2010 University at Albany FRAP A award.

